GRAMMENOS KARANOS

POETIC AND MUSICAL IMAGERY IN KALOPHONIC
HEIRMOI TO THE THEOTOKOS

The liturgical books of the Orthodox Church are replete with hymns to the
Mother of God called theotokia (s. theotokion)'. These hymns often contain vivid
poetic images, many of which are direct quotes or paraphrases from psalmic
verses or the prophetic literature of the Old Testament and are used to pro-
pound Christian dogma on the Theotokos. Such images are particularly pro-
fuse in theotokia that come from the hymnographic genre of kanon, which bor-
rows extensively in thematology and language from the Old Testament and
especially the biblical canticles®. In the post-Byzantine period several Greek
composers set a great number of theotokia in the musical genre of kalophonic
heirmos (pl. kalophonic heirmoi)®, which also has a close connection to the kanon.
The genre’s para-liturgical nature allows great room for expressiveness through
expansion and embellishment of the melodic formulae, frequent interruptions
of the stepwise melodic motion, and an extensive use of text-painting. This
paper discusses the poetic imagery and points out the techniques used to
achieve the musical text-painting in kalophonic heirmoi to the Theotokos by
composers of the 17" and 18" centuries with examples drawn primarily from
Petros the Peloponnesian’ss Every nature of heavenly beings.

Within the corpus of kalophonic heirmoi, hymns that praise and magnify
the Theotokos or plead for her intercessions hold a prominent place. The rev-
erence of Orthodox Christians and especially clergy and monks, whose ranks
include many hymnographers and composers, for the person of the Mother of
God is well-known. This has had a direct impact on virtually all ecclesiastical
services, in which, not only are theotokia very common, but also entire series
of hymns, such as the stichera of Vespers, odes of kanons, the set of dismiss-
al hymns in Vespers and Orthros, etc., are usually concluded with theotokia
following the verse “Both now and ever and unto the ages of ages. Amen*.”
Moreover, a special type of book was created in the 17" century that contains
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exclusively theotokia and has appropriately been called Theotokarion. The first
Theotokarion, compiled by the Athonite monk Agapios Landos the Cretan, was
published in Venice in 1643° and contains kanons by one or more anonymous
hymnographers in all eight modes. In 1796 another Theotokarion, compiled
by St Nicodemos the Hagiorite and titled Crown of the Ever-Virgin®, was pub-
lished also in Venice This book contains sixty-two kanons by various hymnog-
raphers, which are, for the most part, arranged in the order of the eight modes
and the seven days of the week. This Theotokarion has been incorporated into
the rotating weekly liturgical cycle, so that the daily kanon to the Theotokos
for the mode of the week can be chanted or read during the Compline Service.
In current Greek practice, this is true especially of the Great Compline served
during Great Lent’, but also in the private devotions of the faithful®. In the 20"
century two new Theotokaria were composed. One of them was published
in 1905 in Athens® and contains new hymns of various types, such as kanons,
idiomela, poems consisting of fifteen-syllable iambic verses, etc., all of them
written by Saint Nectarios of Aegina'® who later set several of them to music".
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