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is no doubt that in the Serbian monastery on Mount Athos, as well as in other
newly-founded monasteries throughout Serbia, there existed a book of rules
which regulated the order and structure of ferial and festal liturgical practice,
as well as rites pertaining to characteristic periods of the liturgical year."” It is
only logical, then, to assume that these rules also indicated the extent and type
of the hymns assigned.

In the Typikon of the Serbian Imperial Lavra, as well as in most hypo-
typoses belonging to the Evergetis family," certain directions originating from
an appended synaxarion are frequently quoted in sections regarding liturgical
celebration.” Careful reading of such passages from the Hilandar Hypotypo-
sis, bearing in mind the aforementioned rites within the context of the general
body of knowledge concerning liturgical practice attested to in related Byzan-
tine documents from the “Evergetis” circle and, finally, results from research
into the oldest Serbian liturgical manuscripts, especially Menaia and Priests’
Service Books, all justify the assertion that a relevant tradition existed in the
Serbian lands; in fact, the Synaxarion of Evergetis testifies to this.”® In other
words, it is most probable that at the time when St. Sava established the Ser-
bian Church and later throughout the 13™ century, monastic life, as well as
liturgical life, was carried out in total consistency with the Evergetis model.

As it is known, this liturgical model assumed rules characteristic of the
Studite Typikon, which had for a long time —ever more so during the 12" and
13™ centuries — been exposed to Palestinian-Jerusalem influences.* At the time
when the Serbian Church gained its independence, the practice of a developed
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and to a certain extent reformed Studite liturgical service was in use in a signif-
icant number of Greek monasteries, as well as in the Slavic lands.” In the same
period, the Studite-Jerusalem practice was prevalent on Holy Mount Athos
as well, in a form the characteristic features of which came from younger edi-
tions of Typika close to the Evergetis, in which the Jerusalem elements were
already present.' This partly answers the obvious question as to why the Ser-
bian Archbishop chose to emulate the ordo of a Constantinopolitan monastery
rather than that of some Athonite monastery, with which he doubtlessly must
have been very familiar."” An example of such a monastery would be Vatopedi,
in which he had stayed for a long time.

At this stage of the development of the Studite Typikon—which, as is
well known, presented a successful blend of monastic and asmatic liturgical
service —the role of chanting had already been established, by and large.’® The
Synaxarion of Evergetis provides information regarding numerous issues of
the art and practice of chanting characteristic of that period, albeit fragmen-
tarily, and not always quite explicitly.” According to Manuscript no. 788 (12"
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